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D’Amico, Leonardo. Audiovisual Ethnomusicology: Filming Musical Cultures. Bern,
Switzerland: Peter Lang, 2020. 16,470 pp. bibliography, filmography, list of figures, films
listed by content categories. ISBN 978-3-0343-3609-3 (paper), E-ISBN 978-3-0343-
4090-8 (e-pdf), E-ISBN 978-3-0343-4091-5 (epub), and E-ISBN 978-3-0343-4092-2
(mobi).

This book is an in-depth and comprehensive contextualization of the emergence of the
audiovisual dimension of ethnomusicology, and the use of film as a medium of
“representation” and research. Its primary aim is to outline the principles and develop-
mental history of audiovisual practices set within the parameters of the discipline, as well as
the diverse theoretical andmethodological approaches adopted by filmmakers. The author
wishes to “stimulate a critical reflection about how audiovisual means are used by
ethnomusicologists and/or filmmakers to represent musical cultures,” as well as to
“examine the most representative ethnomusicological films” (39).

Audiovisual Ethnomusicology begins with an engaging preface by Timothy Rice,
who shines light on the fact that very few authors have ever examined a particular theme or
issue facing the field (16), as a common thread or throughline, in this case, filmmaking.
Themain body of the book spans seven thorough chapters withmuch overlapping content
and a one-page conclusion. In Chapter 1 (“Framing Sounds: The Audiovisual Represen-
tation of Music”), D’Amico provides the reader with the necessary conceptual footing,
historical background, terminology (“audiovisual-scape,” “ciné-ethnomusicology”), and
the names of major “players” in the filmmaking scene (John Baily, Steven Feld, Mantle
Hood, Gerhard Kubik, Arthur Simon, Hugo Zemp). Chapter 2 (“The Ethnomusico-
logical Film”) nuances the breadth, content, scope, and typology (expository, observa-
tional, impressionistic) of films associated with this topic. Chapter 3 (“The Styles of the
Ethnomusicological Film”) paints in broad strokes the styles associated with various
cinematic schools of thought or institutions associated with audiovisual ethnomusicology,
including the Institut für den Wissenschaftlichen Film (Institute for Scientific Film) in
Germany, the Centre National de la Recherche Scientifique Audiovisuel (National Center
for Scientific Research—Audiovisual) in France, and the National Film and Television
School in England. Hugo Zemp and those associated with his productions are deservedly
treated as an “institution” all to themselves. Chapter 4 (“Filming Sounds around the
World”) discusses the history of ethnomusicological films in several areas of the world,
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including sub-Saharan Africa, India, China, the United States, Latin America, Australia
and Papua New Guinea, and Southern Europe (Italy, Spain, and Portugal). Eastern
Europe, Russia, and Western Europe are curiously lacking in this mix. Chapter 5
(“Analysis of Sounding Images”) features sections on visualizing music, videographic
transcription, animation techniques, and choreometrics (as conceived by John Lomax).
Chapter 6 (“Filming Music in Action”) focuses on uses of film pertaining to organology,
musical interaction, and transmission, demonstrating how “[t]he audiovisual document
may reveal significant information relating to performance techniques, the use and
construction of musical instruments, and processes of interaction between producers
and users of the musical event” (267). Chapter 7 (“Music on Screen”) discusses films on
“big and small screens” (305), and different kinds of music documentaries predominant in
both broadcast media and the festival circuit. There is a comprehensive bibliography, a
lengthy filmography, and a very helpful twenty-five-page appendix of “Ethnomusico-
logical Films Listed by Content Categories” (445–470). The text has extensive, volumin-
ous footnotes.

One section missing from this book that would have been helpful is a subject
index. Furthermore, it must be mentioned that there is a conspicuous notes section in the
prefatory materials (found after the title page and the acknowledgments) that contains
proofreader comments meant for the author only. Lastly, anyone interested in the recent
progressive discussions that attempt to overlook or merge the distinctions between
musicology and ethnomusicology might be disappointed, as the focus and wording herein
are solely on the latter.

Audiovisual Ethnomusicology is an encyclopedic compendium of films and film-
related scholarship published in the English language. This engaging work is the only
current book on themarket that encapsulates this scene andwill thus be valuable to anyone
interested in the visual aspects of musical performance practice and the utility of film as a
medium of presentation and research in ethnomusicology.

Audiovisual Ethnomusicology is an engaging encyclopedic compendium of films
and film-related scholarship published in the English language. Although there are other
recent texts, such as BenjaminHarbert’sAmericanMusic Documentary: Five Case Studies of
Ciné-Ethnomusicology (2018) or Michael B. MacDonald’s CineWorlding: Scenes of Cine-
matic Research Creation (2023), which focus in detail on more specific aspects of
ethnomusicological filmmaking, no other study is as ambitious as this in breadth and
scope. This is the only book on the market that encapsulates the entirety of this scene
and will thus be valuable to anyone interested in the visual aspects of musical
performance practice and the utility of film as a medium of presentation and research
in ethnomusicology.
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Erlmann, Veit. Lion’s Share: Remaking South African Copyright. Durham, NC, and
London: Duke University Press, 2022. xii, 386 pp., appendix, notes, bibliography, index.
ISBN 9781478016328 (hardcover) and ISBN 9781478023593 (e-book).

Veit Erlmann’s latest publication brings together a series of interesting and diverse
ethnographic moments that illustrate the complex state of contemporary South African
copyright. This substantial monograph opens with a dense theoretical foundation from
which Erlmann proposes a new approach for bringing together law and anthropology: an
anthropology in law. The key aim of the work is to engage legal scholars and anthropolo-
gists in a “deeper, substantive conversation about music and copyright law” (7). Erlmann
does this without providing any definitive solutions for the messy obstacles relating to
copyright, development or transformation made so obvious in South Africa. The refrain
throughout the book is: When it comes to these creative and legal concerns, how can we
understand each other better? The book encourages legal scholars, anthropologists, and
musicologists to bring their heads together. The reflections that emerge in the text
subsequently probe us to consider how one can communicate and interact meaningfully
across all manner of divides within and beyond the academy. The “anthropology in law,”
proposed by Erlmann, is described as:

a novel way to frame the interdisciplinary study of law in which law’s and anthro-
pology’s (or any other political, cultural, scientific) knowledges interpenetrate each
other to a point where “speaking the same language” does not mean unconditional
consensus, uniformity of codes, or what John Law calls the “singularity” of definitive
sets of processes through which one may determine “discoverable entities” but an
openness to a neverending cycle of questions and answers. (9)

The messy nodes or “cycle of questions and answers” that Erlmann refers to are
immediately obvious as he narrates, in detail, stories and experiences relating to the famed
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